






For me, however, experiencing Vukovar was powerfully unique. 

Coming from middle class America, after photographing other 

comparatively pristine cities of western and central Europe -- and even 

other parts of Croatia -- my arrival in Vukovar via a road still " anked 

by uncleared mine ! elds was like a step into another dimension -- or 

least back in time. Europe had not experienced destruction of this 

magnitude since the Second World War.
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13.  Danube Dawn

16.  In Memorial

Central Storage

15.  The Heavens

14. Cyclops  

The unkept and overgrown ruins of Vukovar whispered to me of a 

tragic and unspeakable past. 

Within and around these ruins, I continued to ! nd sombre yet           

enriching beauty that still speaks to me to this day. Through my     

photographs, I hope that the spirit of Vukovar also touches you.

-- David Lykes Keenan    

Vacancy
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Although Croatia declared its independence from Yugoslavia in 

1991, it took four years of sporadic, but often bitter, ! ghting before 

occupying Serb armies were mostly cleared from Croatian lands. 

Under UN supervision, Croatia became fully reuni! ed in 1998. 

Where on Earth is Vukovar, Croatia?

The lands that today comprise Croatia are approximately the size 

of West Virginia. This region was part of the Austro-Hungarian 

Empire until the end of World War I. In 1918, a kingdom that was 

later known as Yugoslavia was born. Then, following World War II, 

Yugoslavia became a federal independent Communist state under 

the strong hand of  the infamous Marshal Tito. 

Vukovar and War

Vukovar was a modestly prosperous, sleepy, provincial town in 

eastern Croatia, near the Serbian border, noted for its picturesque 

baroque architecture. That was before war erupted in July 1991. 

By the end of its three-month siege at the hands of Serb forces in 

November 1991, Vukovar had become utterly devastated.

It was, perhaps, the most comprehensively destroyed town of any 

size in either Bosnia-Herzegovina or Croatia during the wars of the 

! rst half of the 1990s.

Capture of the town was an important strategic objective for the 

Serb-dominated Yugoslav army. It was designed to consolidate 

Serb control over the region of Croatia known as eastern Slavonia.

That objective was achieved, even though there was little left, 

apart from ruins, following the siege. 

The fall of Vukovar was also accompanied by the ethnic cleansing of 

Croats, who prior to the war were present in Vukovar municipality 

in roughly the same numbers as Serbs.

Vukovar was later dubbed by those sympathetic to Croat point-of-

view as the “Croatian Stalingrad”  --  a reference to the siege and 

total devastation of this Russian city at the hands of the Germans 

during World War II.  

-- from BBC sources

About Roads Through Vukovar, The Film

Roads Through Vukovar, a short ! lm by Douglas C. Perkins, is an 

examination of people living under extraordinary circumstances. It is 

a tribute to people who can continue living in the midst of a land most 

Americans would consider unlivable. 

It is also an open question which asks how such living is possible -- a 

question posed by one that cannot identify nor understand but who 

can certainly stand in awe. Life is di#  cult enough for those of us under 

no physical duress, could we survive and even thrive when comfort 

becomes a memory? 

People, have, people do. The people of Vukovar are an example. 

Perhaps the will to survive comes with the side of us that is animal. 

Maybe it is not the will of the body but of the mind. 

Milan Kundera wrote of people who enter two kinds of unlivable 

hardships -- those with a weightiness of being, that is those undergoing 

hardships in the physical reality, and those with a lightness of being, 

that is those undergoing hardships which stem from contemplation of 

metaphysical place and purpose. 

When viewing Roads Through Vukovar consider which best applies to 

you -- and which can in" ict more stress on the human will to persevere   

in the face of the comfort of death. 

About Grad Vukovar, The Exhibition

Grad Vukovar arose from two concentrated days of photography in 

September 2006. 

I had an exhibition in mind from the ! rst exposure and I sought to 

capture the dark and sombre beauty born out of the destruction that 

remains in Vukovar to this day. The ! rst morning I was blessed with 

the most emotive sky I have ever seen.  This dramatic cloud cover was 

perfect for the mood I hoped that my photographs would convey.

For the project, I used two 35mm range! nder cameras and a set of 

wide-angle lenses.  One lens in particular, a 12mm ultra wide-angle, 

was used on many of the landscape photographs.

Twenty rolls of Kodak Tri-X ! lm churned through my cameras. Later this 

! lm was developed using what is known as the “dr5 process”. Unlike 

normal black and white development, this process produces a positive 

rather than a negative and is revered for its extended tonality and 

dynamic range.

Later still, the ! lm frames that would become prints were digitally 

scanned, post-processed using Photoshop CS3, and printed on the 

highest quality ! ber-based paper (specially Innova F-type Gloss) using 

an Epson Stylus Pro 3800 inkjet printer.



Artist Bios

David Lykes Keenan has been photographing on and o$  since 

being presented with a clunky East German camera circa 1966. Since 

2003, he was been steadily pursuing a life change in the direction of 

! ne art photography. Recently he stepped back from his software 

business to focus on photography full time. 

Dave’s ! rst love is street photography, in black and white, using ! lm 

and small, unobtrusive range! nder cameras. People, usually random 

and anonymous, are essential elements of these photographs. His 

preferred method is to see, photograph, but not be seen. 

Other projects besides Grad Vukovar include street photography in 

Italy, the Czech Republic, and other locations in western and central 

Europe, New York City street panoramics, month long frame-a-day 

projects in Austin, and an exploration of color infrared pinhole 

photography. 

Recently Dave has gone over the “the dark side” and has been     

using a digital camera to examine, in color, common and mundane 

scenes of everyday American life.

Dave currently resides in Austin, Texas where he is a founding 

member of Collective Photo::Agency Austin.

Douglas C. Perkins is an artist, ! lm maker, and writer currently 

based in Austin, Texas. His work re" ects his voracity for new places, 

ideas, and experiences. 

Douglas tells stories which are an examination of both the minutia 

of humanity and the vastness of possibility in which it exists. Much 

of his work is concerned with his personal experiences, especially 

his encounters with new people and cultures and how individuals 

relate to the global community. 

He has had the opportunity to live and work in Denver, Dallas,   

Barcelona, Prague, and Austin, and the pleasure of traveling deeper 

into Europe, North Africa, and the United States.
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Contact Information

David Lykes Keenan

 Web Site:   http://www.david-keenan.com

 E-mail:  ausdlk@gmail.com

 Phone:  (512) 797-6389

Douglas C. Perkins

 Web Site:   http://www.douglascperkins.com

 E-mail:  douglascperkins@gmail.com

 Phone:  (512) 653-8112

Bella Creo Gallery

 Web Site:   http://www.bellacreo.com

 E-mail:  bellacreogallery@mac.com

 Phone:  (830) 248-1919

 

Purchasing Prints

Prints for Grad Vukovar are produced to the highest archival standards.

Prints are available for sale through the Bella Creo gallery during the 

course of the exhibition or directly from the photographer thereafter. 

Pricing shown below. Custom sizes available upon request.

 Framed 13x19” print (frame size 18x24”) $675• 

 Matted 13x19” print (for 18x24” frame) $575• 

 13x19” print only   $500• 



D. Lykes Keenan Photography

1211-B Marshall Lane

Austin, Texas 78703 USA

www.david-keenan.com

ausdlk@gmail.com

512-797-6389




